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JOHANN STRAUSS AT HOMK-HOW 


disposition which has without doubt contributed to 


RUSSIAN SINGING. 


HE COMPOSES. 


the maintenance of his youthful appearance. No 

an elderly man. He conveys too strong an impres- 
sion of youtbfulness. Even his nerves are by no 
means bad. lie did for a time suffer from ■■tunnel 


The singing in Russia— that is, in the Russian 


This glimpse of tbe life led by Strauss, which was 

translated for Th< Litem m [><>/,.■.(. will be read with 

interest bv all lovers ol t lie waltz: The nest of the 

Hid. the ■ Ualzer-Koenig," Johann 


Church— is confined entirely to men. All the monks 
are singers. For a thousand years Russia has been 
searched for the best voices among the monks, and 


fright." and was careful not to travel on railroads 
which passed through tunnels. However, there are 
people who could pass through the Gothard and 


they are brought to the most important centres. As 


no person can become a priest in Russia who is not 


na. fgelgasse .No. -1. Here, perhaps, ar 11 o'clock 
in the morning, one may meet bun daily. ^ 


the son of a priest (the parish priests being married) 


Arlberg tunnels a thousand times without concern. 


in nearly all the training has gone on from age to 


and who would yet gladly exchange their ability to 


age. 




do so for the joys which life has brought to the 


Bass voices in Russia are of extraordinary depth, 




■• Walzer-Koenig. 


some of them so deep and powerful that they have 






special parts assigned to them, an octave below the 


papers. He never write- _:,_ leuer 'himself: bis ami- 




real part. These are called ■• octavists." It is not 
uncommon to find those who can take the F below 




JOHN JACOB DECKER. 


C. Most of these bass voices come from North 


writing' "xcei'. ing. »f cnuAc.'' I, i- .'in u 'grap'b''" on 


The death, in New York, ol John Jacob Meeker. 


Russia. It i- an interesting fact bearing on climate 


f.dum.'arr^^^ 




found in that part also. The tenors and male and 






ISntlno^ 


™ rbe"'ouni,T. r) "'' Se "' h '~ lK " U,f ' 6n " """"«"- 


southern portion of the country. The imperial 
chapel in St. Petersburg has a choir, the finest in 






Russia, of one hundred and twenty voices. The 




a worthy ambition to succeed in whatever he might 


members of it have no other business, and preserve 




engage in, he possessed a surprising capacity for 


their voices with the utmost care. Every day they 




hardwoik. It may be said be almo-l lived in the 


study vocalization for an hour and a half under 


doe- nor penetrate. It i- on its' keys thai the great 


factory since it was built. He certainly passed, on 
an average, ten hours a day there. He was wrapt 


[n-lmrtK 


ne-l'anifpr^ 


No chinch music in Rus.-'ia can be printed or per- 
formed until it has m ...t received tbe sanction of the 

Russia are akin to the (iregorian. "being unbarred 


SStKi^ 


which he was the respected bead to attain that emi- 
nence which they occupy to-day. 


^ °'''!';!!''\'" 1 !--iSi'."'i " -.V " '-'ii : . 'hlriv'; ! llr' r.fi." i' 1 }'" '"'A..-^' 


He was born in Southern Germany. on.Iulv 20th. 
182-2. and came to this country in 1MH In 1m!2. 


melodies destitute of rhythm."" There are eight of 




with his brother. David Decker, he founded the 






1, resent firm of Decker Brothers. His brother re- 


connoisseur of music] and be asserted that •• the 




tired in 1874, and since then Mr. Decker had l..i-i 


music of the Rus-ian Church is as far removed from 




the head of the house. For yeais the factor; was 


the meagre hvmns of Protestantism as from tbe 






■ ;.■■■■■. ,. i-ic of the Roman Catholic Church." 




made up town to the present site in Wc-t :;iib and 


We hay lost no opportunity to hear the best music 




35lh streets. He leaves a widow, a -o„. \\ ilium, 1 . 


the cathedrals and churches of all religions have to 




Decker, and a daughter. Mrs. William Maucher, now 


offer, including the Jewish synagogues, and have 



■, 1 ''ti,ey , wii!"s!'; a 1 ;;:s *, 


work Vet 


'reVV'lee'V^ 
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reer through Europe am 


It is said that Rubins 


tein has d 


10 means a 
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'l'ini'-rd'| ! '' 


.""liou-e'in the 
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diate friends, am 
















hat of the 






ass i- extremely 


some thirty of the 
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tilled 


whole of the profits of 


his A me 




our in the 


modest and retiring and i 


= git ted v 
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their sympathy a 


d este 


m by their pres 






purchase of his estate a 
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ii \ «.ii;m: Kim VOCALISTS. 



-■■'■■ 

uml in i ml in a si, urn 

mind i 1 consideration on n • 

■ >,i myself liv gi\ i - 

Hi.' health of the foody, winch albeit con- 
taining nothing a.i>-«>l i quently wu- 

■ ked. 

Take, in the Aral plaoe, tbe Blomach, probably the 

besi abused pari ol I lie w hole b u man ai 

vim ill. u I ill.--- km' 'a . I In- 1 1 ii "I hi! fat lia- Hi for sufo- 

"I. hi. in oilier words, 
in iii.-. ti.i which ii la eaten. Now, the more we 

as-i.-l nature In caiefiil ma-ln-alnm ami slow eating. 

In attained. Nine-tenths of us just "bolt" this 
hough ..in very Uvea depended upon the 

i tew iiiiuiieiiis id time. It may safely be 

siii.l that if ue ate a I. mil hall w hat ue . io. — looking to 

whulesome 'iiiality. ralher than to fam -if ill quantity 

ind took . i a- h e do tn eat it. wi 



should In- fa) i 



• healthy . 

e. Try it. ami you will realize 



how greats truth b 

In ill. next place, it -lumlil lie borne in mind, that 

regular ami systematic bodily excrci-e is ah 1 a- 

necessaiy Io good health, as food 'I'hi-. of c >e. 

i- an ageol evolution, progress and wonders, and it 
one believed all that is promulgated, chiefly, it is to 
be feared, by inten conviction 

would be I. need home, thai health without a horse. 
"> a l'i.-\ ile. is an utter impossibility, 
l-'or my pari, -u long as 1 am vouchsafed llicu-oiif 
my limbs for walking. I. for one. -hall foe perfectly 
salistied thai I am in possession of tin 
cheapest, the most convenient and tin In 
locomotion in existence. Kven body should walk, at 

least, three or i - miles a day 

pleading warn ol tin 

von may lake my won] for 



>ii:mu:i.ssohn. 

In his Sketch Ol ■■ U ind Works," 

l.i- lii-l in. -cling wilh 

the marvellous boy genius. " It was," he writes, 

f Mav, 1*21. when walking in 

with my mastei 

Carl .Maria \ on Wei.. .Mention to 

a boy . appa 

.-.-iving tlie author of ■ Freyschiilz," ran 
toward him. giving him a most hearty and friendly 
greeting. • "lis Felix Mendelssohn.' - 
introducing me at once to the prodigious child, of 
w hose marvellous talent and execution I had already 

beai d -ii much ai Dresden. 

■' 1 shall never forget the impression of that day 
on beholding that beautiful youth, with his auburn 
hair Clustering tn ringlets round bis shotildeis. the 
look of hi- brilliant, clear eye-, and the smile of 
innocence and candor on his lips. Lie would have it 
.lid go with him at once to his father's 
liend a rehearsal, he 
look me by the band and made meruit a race till we 

reached his I le. I'p be went briskly to the 

drawing-room, where, finding hi- mother, he ex- 
claimed : • Hen- i- a pupil ol U - 

great deal of hi- music of the new opera. Fray, 
mamma, ask him to play it for u-;' and so. with an 
ii resistible iiiipeiiiosity.'be pu-hed me to the piano- 
forte, and made me remain there until I had ex- 
hausted all the -tore of my recollections. 

next \ is it I found him scaled on a foot- 
stool before a small table, writing with . 

nesinc-s some music. On my asking him what foe 

was about, he replied gravely": '1 am finishing in> 



indee 



of e 



, or am oiliej ob- 
it will not be lost. 



blood pure. The fresh air ol beiielieu-ni inline i- 
infinitely preferable to that ino-t of von 
petually in your close, overheated 'mollis, and it is 
unquestionably true that the person win. takes 
eivise in the fresh air, a -Ira r to 

light-lilting eoi-eis. and other ai rinations ol that 

tyrant and archeneun of good health, known a- 
"fashion," is far less liable io take cold than tin- 
shall I not say hothouse creature, wfoo eilfoer alwavs 
lias a cold, lias just bad a cold, or is going to have 

The skin loo requires much more attention than is 
generally supposed. Frequent bathing is not onh 
desirable, but absolutely necessary.' rule- U ,e 
perspiration which is all along oozing through the 
pores of the skin, be wa-hed away, it is liable to rin.l 

always be convenient to indulge in the ; 

lllg tub. ^ but 11 is al way - |io--ible I,, ha 

down wuli a rougbish wet towel, in which a few 
die i 's "t ammonia play a part, and this i>. undoubt- 
edly, better than nothing at all in tin ivai ol surface 
-.'avenging. 

'"" -In. old be careful I v attended to, 

especially bj all aspirants to vocal fame. Want of 
clearness in enunciation ol the words is one of the 

greatest vocal vice- of the age. and sound, well-kept 
and well-formed tooth are exceedingly helpful in 
supplying Hie remedy. 

Much more might be said on this interesting and 
important subject did time permit, but ,-los'e at- 
tention to dim. fresh air. exercise, bodily-washings 
and the teeth, will surely bring ii- own reward" 



At a recent sale of autographs in Berlin the 
ol lowing letter to Spohr by Wagner v 
had to recover from the joy. nav the eostacv 
arouse, by your extraordinarih 'amiable letter 
opening ,,,' 
~T ;,t "V" '" -''at liavin- 

already sent my wife to the baths at Teplitz, for it 
was aimos, painful n , ira ,, e ,„,,. in 

the my- over your letter. It is true I have received 
plenty of applause and honor here in Oresden. but I 
could not forget that similar distinctions have been 
conferred on persons whose artistic doings I em, Id 
not respect. Hut now. in receipt of the genuine and 
sincere proofs of your sympathy. I must really 
beware not to become vain and 

™ nVr*T''7 n0 h °T St - Ev, ' r nmi !,1 ™v« I remain 
your deeply devoted and grateful pupil. ■ 



(.•liver Wendell Holmes once satirized a fashion- 
a miian's piano playing in the following 

with as many white flounces around her as The planet 
Saturn has rings, that did it. Sin -ave tin- mii-ie 
stool a whirl or two. and Huffed down on it like a 
twirl of 

champion 
bands, to 
lingers till 

down to'l 



so sl'il'f you could hear ywtr hatr°gTOwing! '"'I'l'ien 
another howl, as if the piano bad gT.t two tails ami 
you bad trod on both of 'em at mice: and then a 
grand clatter and scramble, and siring- ol jumps up 
and down, back and forward, one hand' over the 
other, like a stampede of rats and mice more than 
like any thing I call music." 



MI.\( III AM' MAJOR. 



OVER ANXIETY. 

Worry is a mental canker. It increases with age 
continually eats into happiness 

a contented mind. And ii i- as unru , . 

i- disastrous. 
To assume what ,!.. 

acl foolishly. Each . 

acting out of that part his responsibllit 
Many music teach. . 

through worrv over backward i 

pupil's keeper. |, j . ' |, i .' ,] „ t V to teach 

systematically, thoroughly and persistently It is 
the duty of the pupil to receive and act out the in- 
struction. And instruction from a teach, 
of a happy, contented mind is doubly beneficial. It 
.akes the task seem easier: it civ,:. - 

60 musical 

Robert Qoldberk's recent playing with the 

Ir n , m H\ ,^ be , ,ni ; iD Chica e°- was "very highly 

praised by the local press. Three of hi- own com' 

.'."re presented: -Forest Devotion." 

' ! '< : ''-" and -Mexican Dances •• 

' o'lilheck will play some of his 



that u. in -. ..i tbe ex- 

foy his" tuning his instrument half a tone lower or 

higlu-r I ban 1 1 

Fran/ Hummel. Ih pianist 

daughter 
■she bad 
perhaps mm. 

ier day. and 
the match w Pome that 

her bei 

i; ei b gray, bul le still de- 

It is said Nicholas II.. has a 

for music, and thai he i- a good 

player on the pianoforte and violin. The IViuccs 

Mice has received a careful musical edu. ation. 

This augurs well for musical art in Russia. 

Beit Orleans is the only city ill the I'nited Stales 
'- permanently establish, d and where 

operatic pi it. mi regularly as a 

ue of the entertain- 
ment sea-oii. Operas are given therein French by 
an excellent company and admir- 

■miiting. at the handsome Fi ■ 
house, and h 

The following To a h ..I interest . 

The composer dined one day w itb one of his enthu- 
siastic admirers. The latti r. knowing his fondness 
for tine wines, had a I mil well- 

known vintage brought in to the table at the close 

Ol the repa I inns , ng wines." 

I, The master tasting it. said : ■• Ex- 
cellent; vv\ fine! Now bring in your Beethoven." 
The i 'an P .'a ing merry 

enuiiieratiin uposers: 



Hi 

li'll! \'\: 

The waltz Is claimed by both the French and 

(ierinans. Tin former derive it from a I'lovcnce 

LaVolta; the latter from an old Ger- 

ii. dance named the Drehtaiiz. or turning dance. 
This was introduced into France by Louis XVI. 
after the conquest of \lsaco. Inning the last cen- 
tury ii became popular in fooih France and Ger- 
many, and was forbidden in the latter country by 
church and Male, several imperial edic- 
ts! it in Austria. 

The Tartars are supposed to have. 

the -l powerful voice- in the win id. The (Jei 

possess the 

of fooih Jap - re of a \ cry low or- 

der and feeble compass, and are probably weaker 
than any other nation. Taken a- a whole, Kuro- 
peans have - , 
the inhabitants Ol the other continents. 

A Herman mpli-hed the feat of 

playing the piano lor thirty consecutive Ii ■ 

. Sqiiarinin. He pi lyed entirely from 
in a repertory of .pin pieces, starting at a 
sprinting pace by rattling off Mendelssohn's Wed- 
ding March, tin- Toreador's song, a J.is/t rhapsody. 
and two concert hall melodies inside of a quarter of 
an hour. He -u-tained his strength by using one 
hand for his sandwich and tea or coffee, while con- 
tinuing to play with the other. 

Camilla Urso. the vio'inist. always closes her eyes 
when playing. This -he explain- : --people in the 
d 1" distract my attention. A lady might 
come in late wearing a high bonnet, with nodding 
feathers. The bonnet immediately had an individu- 
ality above all others . A young 
couple whispering behind their hand-: 
patient and moving in their seats; a fluttering pro- 
! distracted me. At first it wasdifflcult 
to perform >.• .initiator and orches- 
tra, but yier- i a. as in everything 
else worth doing well." 

Brignoli, the tenor, was sensitive in regard to his 
age. One day a young woman who wish to sav 
something complimentary remarked. •• Signer Brig- 
noli. I have known you ey. r since 1 was a little cirl " 
He turned around in n fury, and shouted 
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WILL, JOIN THE BAM). 
Olto liolltnan. the popular and « - r -. . - r -.-ti<- 



In renewl'i'"' 1 ' 




■•■a\ his heart. Mr. liolltnaii has alrcaih 


M.u'.'wiiii"wi.Hr;!! '..'r'.v,'!;','",','..!;:':;'; 


!!nliri,v-\ : !,\? 1 :nuaM a m' , Verfm''niam'e'. ' '■s'"t'l,."<! 'i'i"e 


bonghl a ifn desirable piece ol property in 

home for hi- future wife and himself. The best 


EV,..,,I ., St Lou, S Pest O.l.ce as Mail Matte, ol th. Second Cl ass 


this : •• Yotfha've an e : ,,v an.i'plea.-'a'm 'u a> ,'.f"earn- 


JANUARY, 1895. 


wishes ,.| :i | )C ,,| ,,f f c i «• 1 1 . 1 - will attend him. 






SOXG AND PJANO RECITAL 


CAUTION TO SUBSCRIBERS. 


"i'thl-'^S 


By Mr. and JlrK. Enut, assisted by P. U. Anion, Jr.. 
Violoncellist. 


Do not subscribe to the Review through any one 


u'mio-t.'h^Ir^ 


Mr. and Mrs. Krnst.as.-i.-ted by 1'. <;. Anton. Jr.. 


on whose honesty yon can no1 positively rely. All 




will give a song and piano recital at Mem. .rial Hall 


authorized agents must give our official receipt, a 


procre- 


'and \irs"i''. i '-i 'h a\ e'orovea themselves 1 "'/'' i'','.'f i v'i' 


fac-timih of which is shown on the third page of 


teaclier. 'llitty may learn to play, but it will be 


rank. While known' in 'the pul'dn^'at hii'-c as ,'!,|,! 


cover of the Rkview. 


or,-mnp!e.hn'n all ''l'\i!!nk\bere'1-^,V^yVbol,,gicM 


h''' , -uV'ri , -e'.lVh.'' , ,T,!^ei l "n'^;'l?,/ 


A HAPPY NEW YEAR1 


Sr ' tn^S^^ht!"^:' 


iiihviS 


Kunkei.V MrsiCAi. Review begins its eighteenth 


ta'l'-utra'e'tio'n' "cal'l" i'l' 'by w h'v"' ' ■'. ' ""'.'""'i' ,"•"'"■" 


Ice'', Jed'lmn' a" 'a 'director; Mr"'i-:,'!'rs compos,- 


Its subscription list ha- irr.nvn -tea<lil> from year 


that subtle sometliini; which am a. i-and hold- in it- 


gems and worihyof hi- high talents. Mrs. F.nist ha- 


to year, ami with ii its power for good. 


grasp -I say the teacher « In. | --. - ii, 


No other publication has done as much for the 


of character the .pialilication- ..f attaii • 




dissemination of good music as K i nkki 's Mi -n ai. 












Subscribers will find they have been hands ly 






rewarded in the p .ssession of a most valuable 






library of sic. 








•,'d'w' 1 ' 1 " "." ■'| V ' > ".| i "-"' r '• x, ' lvi .--' •'■•'''•. pa-ai."^ 


l.i-/'';'''">ona'ta in' V minor." " for' Vel'lo":,n.l"piano 


Shott7c'. ; i'','.'{ .'■ ' ' '..;'''„' J' ; n ''' c '' **""*"' 


z£^i£'\E^ziiii^ BS^Sz" 


Crie_v ||, t.e new piece-: "Sonelt Mu-ica'lc."' 
•■ Mei.m-tt." --La i.a/.lie," l.v Ernst. Songs, by 


Now is the time I., -u'.'.'.. ! ; 7tio : or" i.i renew vour 


■■ i ■ i T th. little mil ds lost budding Into 


Iteethoven. Schubert. Schumann. ISrahins. Fran/. 


subscription, if it ha- expired. 






scuta subscription to Kinkei.'- Jlrsil'.ti. Review. 






this' is the care of the mn-ie teacher: and who will 


| MR. SAEGER'S CONCERT. 




deny that anions the world's educator- the mn-ic 


The cantata ■• Faith Triumphant." by Root, which 
was given at Entertainment Hall under the direc- 
tion of Mr. F. S. Sanger, wa- pronounced hv manv 


K.UNKEL RECITALS. 




We take pleasure in announcing that Mr. Charles 






Kunkel, at the urgent rccpiest of manv of bis friends. 






will give a series of piano recitals. These recitals 
will prove even more interc-thi" than lii..-. ■ ■ .-. 


l\ THE REALMS OF SOUND. 


IVcth,' .,'•'"•■ . a'.'t'e'iaki'n 


last year. They will be of a high older, well varied. 






and of inestimable value :.. -in. lent- and all inter- 








muds. Many melodic 


I'orteou-. I,a-: a-i-ted by a .horns ,,f seventy 


The first recital will be given January 22nd, at 






Delmar Ave. I'.aptist Church, o.r. Delinar Ave. and 






43rd Street. Popular price, will prevail. 


j^;~!',v,;r 


cut in Stdiopp. viola : and Robert Ku hi. contra -La--. 

Geo. C. Vieh was pianist, and Charles Sarlie 


1 APOLLO CLUB CONCERT. 


£H'riS 


MR. KROEGER S RECITALS. 


The Apollo Club, under the direction of Alfred (I. 
Robyn, gave it- fi.-i ,-. ■ ■• ,„i the 1Mb ult.. at the 
Germania Tile.,.:. \ .. . . and appreciative audi- 


■ us the etidence ol 


seasonal 1 he chap. 1 of the Church of theMe-iah. 



the great reputatiol 


li-a'.V'the h'i.'.'i 


c-t"rank'"' Hie 


I'mini'unll.a'tilmbHw.Mm'ni';; 1 - 


marvellous tei. huhpi 
















Mr. Charles Kunk 
















given short notice In 
















The singing of the 








thoroughly enjoyed. 


Mr. Rot, vn. th 






serves a great deal of 


credit for his v. 
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GENERAL EDITORIAL REMARKS. 



MANNER OF PRACTICING THE EXERCISES IN THIS BOOK. 



1 The fin* noteofeach exercise is to be struck from the wrist, as indicated by the arrow V Having struck fht 
first note the next note is to be struck with a finger stroke, and connected with the previous note perfectly Ugato. 

2 By legato is meant the keeping down oi each key during the full length or time value of the note, and until the 
next note is struck. It is like walking-both feet are never off the ground at the same time, no matter how fast -■ 
walk. When the weight of the body is placed on the advanced foot the rear one is lifted, not before. 
accomplished in precisely the same manner. 



may 
Legato playing is 



;. connect it legato with the last 



3. In repeating an exercise, instead of again striking the first note from the ^ 
note ol the measure. See examples I, 2, 3 and 4 next page. 

4 If you desire a beautiful, firm, full, velvety tone hold the fingers rounded (archlike) in striking. See illustra- 
tion No 1 Never permit the first joint of the finger to relax so that the first two phalanges (bones) of the fingers form a 
curved line inward, as shown by illustration No. 2. This is a fault committed by ninety-five out of every hundred pupils, 
sometimes through' weakness of the fingers, but oftener through mere carelessness. 





5^ 



5. Divide the time of practice equally between the hands. 

6. .Never play any exercise will, both hands until each hand has practiced its part alone, and can play it perfectly. 
Practicing both hands simultaneously is bad, as the student cannot observe the faults of both hands at the same time. 

7. At first always pract.ee piano; to play forte only tends to stiffen the muscles of the hands, which should at 
all times be perfectly relaxed. 

S. In raising the fingers to strike, which should be entirely from the knuckle joints, do not force the fingers 
higher than they can go with ease. All straining is detrimental to the acquirement of a good touch, as it stiffens the 
muscles. 

9. Be very careful to keep the fingers rounded both in raising and striking; to straighten and bend them again is 
lost motion and very detrimental to a good touch. The finger should retain a rounded position at all times, and the action 
of lilting the linger be confined to the knuckle joint. 

10. When an exercise can be played perfectly piano try it a little louder, but as soon as the muscles stiffen in the 
ieast and aim pressure is used instead ot mere finger work, return to piano practice. 

11. He careful never to allow the hands to slant, causing the fingers to strike sideways — the top of the hand 
should at all times be perfectly level. 

12. Neverpractiee the exercises in a mechanical manner. Unless the attention is upon the work, such practice 
is absolutely worse than none at all, as it produces only bad habits. 

13. Devote daily no less than a quarter of an hour to the finger exercises and a quarter of an hour to the scales. 
Such practice will in the course of a year enable you to play with ease difficulties in a manner that will astonish you 
and your friends. 

14. Remember that the five finger exercise, arpeggios and scales are the foundation of the art of playing the 
piano well. 



CARL SIDUS' 



for the 

Developement of the Fingers. 

PARTI. SECTION I. 

FIVE FINGER POSITION. 

Each exercise is to be studied as shown in the following four examples. Begin very slowly. When the fingei 
have become more flexible gradually increase the speed. 



Notes marked v 

No l illustrated. 
Slow. 



•v (S») must be struck from 

EXAMPLE I. 
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It ft now advisable to practice all the exercise, in Section I. in the keys of D flat major, B flat major, B flat major 
and H major with the same fingering as it gives the fingers independence in mixed positions. 
Location of the hands in practicing these exercises. 



E flat major. 




Left hand two octave lower. 

SECTION II 
DOUBLE NOTES. 



In the study of the. exercises in double notes be very careful not to arpeggiojbreak the thirdsjnorto accent one note 
more than another. 

4>l 




EXERCISES AVITll MOVING HAND. 

To be studied with the various fingerings indicated. 4 




% 8 al 




Left hand an octave lower. 




Exercises ill Section U. 
D flat major. 



o be practiced in the keys of D flat major, Eflat major, Bflat major and B major. 
B flat major. B major. 

3 \ 8 




The U-ansposina of the X2S froin 9 to 18 into the keys of Dflat major.E flat major,B flat major.and B major and other* 
will be of special value, the importance of uhich can not be overestimated. 

1570.17 



SECTION III 



ln,it>r following exerelses the aim is to acquit* Independence of tht ftngere. While torn* of the finger* 
art engaged holding down kegs, the otheri play the notes alloted them. At first this may prove quit* diffi. 
cult cure ful practice however will establish the, independence Bought. 

The whole notee <* brakets-f ) «>■<■ not to be struck the kept representing them urv to be simply press, 
cd dewnendhepi down while the other fingers are exeroistng, 



five finger posrnoy. 



p Mrrrt '"' ^ m 




The exercises arc to be practiced also In the keys of D flat major, B flat major, B flat major, and B major. 
J) flat major, F flat major, It flat major B major. 



Exercises in single au,t double notes. Bar, mi played each exercise fluently alone play from NSH :n to 42 uninteruptedly 
repeating each ixr rasr two tofourtimes before going t» the next. 

33. y 





The exercises from NQs 31 to 45 should also be practiced in the keys of D flat major, E flat major, B flat 
major and B major. 

SECTION IV 

Special exercises of great usefulness in acquiring independence of the fingers. 

3 4 8 




5 3 5 '■* 2 * 3 5 * * 3 5 i * 3 H 4 

WTmti played with both hands together, the left hand plays two octaves'lower. 



3 i * § b i * t ■ n^-p r^T- 1 rnr H-H 




R7ie»» the student has finished these fire finger exercises it is recommended to take up'C'harles Schillingers Technical 
Exercises" Which contain all the researches of Carl Tausig, Paderewski and Hans ion Biilow. 



CARL SIDUS' SCALES. 



SCALES. 



There are three distinct kinds ot 
chromatic. 



t of music — the major, the minor, and the 



MAJOR SCALE. 

The major scale is formed according to the following model : 

C MAJOR. 



Whole step, 
C is here taken a 



whole step, 



whole step, 



Whole step, whole step, half step. 

s the starting note, called tonic or key note. The interval from the first to the second note (C to 
is a whole step ; from the second to the third (D to E) a whole step ; from the third to the fourth (E to F) a half 
step ■ from the fourth to the fifth (F to G) a whole step ; from the fifth to the sixth (G to A) a whole step ; from the 
sixth to the seventh (A to B) a whole step ; and from the seventh to the eighth (B to C) a half step. 

If, instead of the note C in the above scale, we take any other as the key-note and preserve this relation of steps, 
the result will likewise be a major scale. Examples: • 

G MAJOR. 



Whole step, whole step, half step, whole step, whole step, whole step, 

G is here taken as the starting note, and a sharp is required to preserve the whole step from the sixth to the seventh 

F MAJOR. 



Whole step, whole step, half step, whole step, whole step, whole step, half step. 

F is here the starting note, and a flat is required to preserve the half step from the third to the fourth tones. 

MINOR SCALE. 

The minor scale differs from the major scale by lowering the third and sixth of the major scale a half step. 
Hence the following is the scale of C minor : 

HARMONIC MINOR SCALE. 



Whole step, half step, whole step, whole step, half step, one and half step, 

The order of steps in the minor scale is as follows : whole step, half step, two whole steps, half step, one and a 
half steps, and half step. This order of steps establishes what is called the Harmonic Minor Scale, which is alike 
ascending and descending. 




The Melodic Minor Scale differs from the Harmonic Minor Scale in the sixth note ascending, making a whole step 
from the fifth to the sixth tones, a whole step from the sixth to the seventh tones, and in the seventh note descending, 
making a whole step from the eighth to the seventh tones and a whole step from the seventh to the sixth tones. 

The Harmonic Minor Scale has its foundation in the laws of harmony, while the Melodic Minor Scale has not, 
inasmuch as it does not recognize the notes — A natural and B flat — produced by the whole step from the fifth to the sixth 
tones (G to A natural) ascending, and the whole step from the eighth to the seventh tones (C to B flat)in descending. 



The minor scale which bears the sai 
minor scale, is a minor third (one and a-half steps) 1< 



RELATIVE MINOR. 

signature as a major scale, usually called 



than the tonic 

A MINOR. 



on this account the relative 
ajor scale. Examples : 



The G sharp is an 
ture of the C minor scale 
vice versa C being a mine 



accidental and preserves the step and a-half from the sixth to the seventh notes. The signa- 
s the same as that of the E flat major scale; E flat major being a minor third above C, or 
r third below E flat. Example : 

C MINOR. 



The accidental here corresponds with the sharp given to A minor. 

E FLAT MAJOR. 



It will also be observed by comparing the Han 
than the sixth and seventh remain unchanged both 
termed color tone, as it establishes the character of the 
sought in the study of Harmony proper. ) 

CHROMATIC SCALE. 



ic and Melodic Minor Scales that in these scales notes other 
ascending and descending. The third in the minor scale is 
lor scales. (Further information upon this subject must be 



The Chromatic Scale consists of all half steps. It is 
;ed or lowered by introducing accidentals, usually sharps in 

CHROMATIC SCALE ASCENDING. 



without any signature, the various notes being 
g and flats in descending. 



All being half steps. 

CHROMATIC SCALE DESCENDING. 

All being half steps. 



General Rules for the Correct Performance of the Scales. 

In scales, the following difficulties are met with : 

1st. The passing under of the thumb. 2nd. The crossing over of the third or fourth finger. 3rd. The holding 
of the thumb in a curved position. 4th. The inclining of the hand toward the thumb. 

Where more than five notes are to be played without interruption, as in the case of scales, it is necessary to re- 
employ some of the five fingers and to make a connection when so doing ; it is to make this connection that we pass 
under the thumb or cross over the third or fourth finger, as the case may be, and it is in making the connection legato 
that we meet with the first and second difficulties. To make the connection legato, hold down the key struck until 
the thumb or third or fourth finger has struck its key. 

The third and fourth difficulties lie in the thumb and the position of the hand. The thumb must at all times be 
held in a curved position, and must not wait until the third or fourth finger has struck its key and then move to 
strike This brings the thumb too late. The thumb must commence moving and be under the third or fourth fin- 
ger as either strikes, so as to be ready to follow without delay. The hand m playing the 
little towards the thumb ; it facilitates the passing under of the thumb and the crossing 

^^The importance of the five-finger exercises will readily be admitted when it is seen how largely they enter into 
the scale-for the scale is neither more nor less than the five-finger exercise repeated in a new position. 



must always inclin 
r of the third and fourth 



SCALES. 

PREPARATORY EXERCISES. 
*ART II 

In the study of these exercises the wrist must be held very loose. 

Practice each hand alone. 

Repeat each exercise^from 8 to 16 times. 




Left hand two octaves low. 



The whole notes in brackets ( ) are not struck. The keys representing thetn are silently pressed down, and 
held down white the other fingers are exercised. 
Exercises for the right hand alone. 



Exercises for the left hand alone. 
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lO. Exercises for both hands. 
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SCALES. 



// an hour be devoted to scale practice divide the time as follows: give three fourths of the hour to separate' prac. 
tice of the hands and one fourth of the hour to the practice of both hands together. Having mastered the scales, 
the time may be spent as the pupil finds advisable. 

Cfnajor. ... , I iJ I I I . . if f 1* 



ijmas aavisaole. 




Notice that the harmonic minor scale differs from the major only in the lowering of the third and sipth'note a half step. 




If the study of the melodic minor scales with the major and minor harmonic scales confuses the pupil, skip the melodic scales 
until the major and minor harmonic scales have been mastered. 
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10 The author* experience for year* convince* Him that it U more advantageous 
goalee in ***** and flats than to study first those in sharps ana then those In / a . 



to the pupil to take up alternately the 
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Eflat minor (Melodic.) 
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If this scale were written as Dflat minor its signature would require eight flats. ■+- 
C sharp minor. (Harmonic.) ^ jj^j 




F sharp major. (The same as 6 flat major.) 
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fVhen the scales can be played fluently at a moderate speed, and me fingering no longer offers any difficulty^ it is advisable to play 
them over the entire key board of the piano repeating each scale from eight to sixteen times with various shadings, from 
piano to forte , sometimes crescendo, sometimes decrescendo. 




practiced with the different accents as well at in third*, sixths, tenths a, 



In duple accent. 



In quadruple accent. 
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It is now advisable to practice the scales, especially those beginning on the black keys £>/> e\> g\ a\>, bI> with the same fingering 
as that given to the C scale as follows: Bight Hand 18 3 183418 etc. Left Hand 6 4 3 213814 etc. Beginning a scale on a black 
ken nectssarilu brings the hand direcWi over the black keys and compels all white keys to be struck between them. This renders 
the planing some what awkward at first but practice must be perseverertinuntil complete facility has beengained.Tltepreat useful. 
H«U of this practice will be apparent in pieces offering mixed positions. 
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CHROMATIC SCALE. 



There are three methods usually employed in fingering' the chromatic scale: the French, German and English. 
The fingering at No. 1 is that of the French method. All great pianists recommend it as the best, when played by' 
both hands together, for the following reasons: Firstly, all. members of the body of which there are two, such as 
the arms, hands, or corresponding fingers of the hands, are really pairs, whose motion or impulse proceeds from the 
same nerve centers. For this physiological reason, simultaneous motions of both members of a pair, as we all know 
from experience, are natural, and hence easy, while simultaneous motions not of a pair are often difficult, and, conse- 
quently, weak and uneven. The latter are, therefore, to be avoided in piano playing, whenever possible. Now, when 
both hands play the chromatic scale by the French method, the same fingers of each hand are used on eight out of 
the twelve keys to be struck, namely, the third fingers on C sharp, the first fingers on D, the third fingers on D 
sharp, the third fingers on F sharp, the first fingers on G, the third fingers on G sharp, the first fingers on A, and 
the third fingers on A sharp. When both hands, however, play the chromatic scale by the German and English 
methods, only four of the twelve keys are struck with the corresponding fingers of both hands. See examples II 
and III. Secondly, The use of the third finger on all the black keys gives more firmness to the hand than does 
the constant changing demanded by the German and English methods. For these important reasons, the German and 
the English methods should be used, if at all, only when the scale is to be performed by one hand alone and in passages 
requiring great rapidity and delicacy. The study of all the methods, however, is recommended, and it is left to the 
judgment of the performer to determine when_ use should be made of either the German or English methods. 



French fingering. 
N9I. 



English fingering. , K m, 
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e fingering is used in descending. 

Observe that the second finger of the right hand always falls on C and F and that of the left hand oh A and B. 
French fingering. 




Words by Albert C. Sprague. 
Allegretto. J - xos. 



Music by Will. H. Stevens. 




Oh, could I but re . call those days, Of long, so long a . go, 



re . col lections of my youth There's none that's half so dear, 
2. Those dear old friends are long since gone, But memlry fond.ly clings 




more see the old barn yard My child . ish heart lov'd 



„, c m' iL of the nois . es from The old barn yard l'd hear, They 

old barn yard, and ma . ny tears This thought to eye . lids brings-, I 




i knew me well and when id call, The hor . ses, cat . tie, sheep, Would 

2. of . ten dream of them at night, And fan . cy that I hear Their 




3. one who though long years had pass'd. Still lov'd them none the less. 



i. ans . wer to my well known voice And t'ward the fence would leap. 
S: j°y-f u l *ng - not, that they knew A lav . ing friend was n-ear. 




Chorus ad libitum. 
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t/ieir uos . e.s through the fence, To hands a . wait . ing there; The 
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pits/i t/ieir /io,s- . e&- through the fence, To hands a - -wait . ing there-, The 





ductowould quack, the roos.ters crow, The woo . ley sheep say bah! Cute 





lit. tie pigs say we - we - we, And the pret.ty lit . tie lambs say tnah 
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REMINISCENCES OF RUBINSTEIN. 

His First Contract SaoO a Mghl; His IBM 98,001 

In the spring of 1872. says Maurice Urau in th 



time before 
Ml in i his co 
i money to I 



that I was afraid he must be ill. The following 
May, Abbey and 1 saw him, as I said before, in 
Berlin, and tried to tempt him to come over here, 
but he thought it was impossible. We renewed ne- 
gotiations for a tour this winter, but the answer 
came that he had returned to Peterbof, and that, in 
all piobabiiity, nothing could tempt him to leave 



n all in all, i 



.all ii 



e his like 



NOTES ON THE OBOE. 



This was, 1 t 
further stated th 



lard we 
and Mr. Jarr 
Nilsson. 

When I t 
whom I fou 

I had mana 
that I was p 
for the tour 



question; bo the pianist w: 
my uncle was transferred ti 
beginning of September tl 
New York, ready for the to 
Upon his arrival here h 
Hotel, and there, on Septei 



played consisted of Wagnt 

I think, a ti 
and enthus; 
describable. Cries of 

on the balcony he was givei 
bowed time after time, an 

Another incident I remen 



lluhi 



ind that Rubinsti 






,.f iiis own tran 

I suppose it must have been the 

march, though I cannot say p> 

ind Liszt's transcriptio 

■as one of the most n 
n sat. genial yet grave 



[1 him. and the 
me back again! 
e more in New 
toward the end 



all 1 



In 



He gave one the impression 
reserved, and yet he could, upon o 
jovial as the most reckless of boon coi 
had a perfectly enchanting smile, 
pleased, his rugged Tartar face woulc 
sunny and fascinating. 



made his 
way Hall on September 



appear 



i. is; 



Hei 



play. It 
produce a sweet 
id those accidents 

ilaying very sofily 

ance, and certain 



ilayed, the oboe is capable of great expres- 
ough small, its timbre is so penetrating as 
tself heard above the mass of orchestral 

ime when orchestration was still in its in- 
iple l bought that the oboe was necessarily 
■ the ,-tringed instruments; the ancient 
es of Stamiu, Wanhal and others were 
written for eight parts, with two oboes 
orns. not counting the four strings. At 



: be. 



fitted for solos 
. ay be looked o 
only did he make 



The < 



fo 


the 


weel 
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d the bold 



When h 
idly in f; 



n the end of the 



round. Handel 



y of Conductor J. P 
sco contemporary : I 
■w. (ieneral Schofiek 
and saluted the dis 



ir. that 
' There 



valse caprice. 

The sensation he made was colossal. The audience 
went crazy. It seemed as though be would never 
have finished bowing. I remember that dunnc one 
part of the concert a silver wreathe was offered to : 
him on a white satin cushion. He looked at it cyni- 
cally and then shook his leonine head, nor could he , 
be persuaded to accept either the wreath or the 
masses of flowers that were sent to him. I 

He was a sturdy-minded man in every way. He ■ 
hated ostentation of all kinds. I remember that | - 



ving. Of course you don't see 
i turn around thev begin asain." 
the expense of tlie General, lies, 
•t that when a section of Sousa's 
as he turned to the other, was 
. But the General looked 



mid lc 



e turned his 
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f\ F. MOHR, 

W. I il PI INO, 
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SINGING, ETC. 


pEORGE ENZLNGER, 

v I rail 1 OKGAN, 
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A TAX BALLMAN, 

iVl TKAllIF.lt OF VOCAL MUSIC, 

Music Rooms. 104V4 North Broadway 
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Address, iiii.m, N. Orand Avenue. 
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A LFRED G. ROBYN, 

•i*- PIANIST AND ORGANIST, 

Address 3714 Pine Street. 


TV/TISS JENNIE MARTIN, 

■'•* A CONTRALTO. 

Address. B12 olive St.. in care of Kunkel Bros. 
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i-> PIANIST AND OBGANIST, 


EARNEST L. ROBYN, 

J—' TEACHER OF PIANO, 


■ROBERT NELSON. 

IV THE ART OF SINGING As Til GUT IN ITALY, 

St. Louis Conservator! or M 
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pEO. F. TOWN LEY (Tenor), 

VJ Washington Ave. Presbyterian Church, 
Engages for Concerts and Oratorio, 
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Address, 1MB Lam] St. 
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SOLO VIOLINIST, 
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AGNES GRAY, 

-.— ' AND TEACHER, 
Concert Soloist, 



p Orchestras, 



^EV. ROB. SAUTEK, 

TEACHER OF VIOLIN, 
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L. SCHOEN. VIOLINIST AND DIRECT! )K 



PHEODORE B. SPIERING, 

1 SOLO VIOLINIST, 

Address, .3539 Michigan Ave., Chici 



JACQUES WOUTERS, 
J OBOE SOLOIST, 

(Graduate of Brussels Conservatory). Ad. 982 Chouteau A 



ZITHER, GUITAR, ETC. 



^DWARD SCHOENFELD, 



PIANO TUNERS. 



WC. CROUSE, 
PIANO TUNER, 



RS. MARY HOGAN LUDLUM, 

TEACHER OF ELOCUTION. 
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M 



TTDWARD PERKINS KERRY 

.C Teacher of Elocution and Dran 

Limited Number of Private 


, Public 
iversity. S 


,'eived. 


TTUGENIA WILLIAMSON. B. 
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Room C, " The Studio, 
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EDUCATION. 



THOS. H. SMITH & CO., Hardman, S 
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A. SHATTINGER, 

No. 10 South Broadway, 
ST. LOUIS, MO. 
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ALL THE LATEST MUSIC 

ROBT. DeYONC 6l CO. 

C. I. WYNNE & CO. 

MUSIC DEALERS. 
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916 Olive Street, ST. LOUIS, MO. 
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y\K. ADAM FLICKINGER, 




Removed his office from TOT Pine street to 1113 Pi 


e Street. 



SFND FOR OUR NEW 

THEMATIC * CATALOGUE. 



Kunkel Brothers, 612 Olive St., St. Louis 



Cincinnati Conservatory of Music, 

MISS CLARA BAUER, Directress. 
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^T. LOUIS PAPER CO., 

-5 THIRD AND VINE STREETS, 

ST. LOUIS 



d Publication Paper a Spec 



McCabe's Corsets, 



l Recommended by Physicians and Dressmakers 
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I 9th and Morgan Sts. 
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ST. PAUIv 

= AND = 
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JONES' 



COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 
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Thoroughly Taught. 
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J. C. BOHMER Principal. 



CEO NIclflANUS, Business Manager. 



Dec. 28-29.— A Trip to China Town. 

Dec. 80-Jan. :>. Thomas q. Seabrook. 

Jan. 5-11.— Stnarl Bobson. 



FREE :, 

TO ',: 

LADIES;; 

ONLY, c 



BARADA-GHIO REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 
915 Chestnut Street, ST. LOUIS, MO. 
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ST. LOUIS. 
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MUSIC IN THE KIVIIW. 

, will please remember thai,, 



AGENTS. 

Vgents art- wanted for Kim* 

mdt0 WE in the United States. Why not 
Induce your friends and acquaintances to subscribe 
to the foremost musical magazine? 



A PLACE TO GO. 

, ||„. main and repeated enquirie 

' i restaurant to ea 

voti. if - 1 . . | . | . i ! I k '<"' 
y hotel 
, ,,,, the European plan, and eat at Frank A. 
\-:„r,.l-s Restaurant, lilh and St. < ha- . 
topping will limlal N'agel- • 

an elegant Ladies Dinim; limm — n 

will he delighted with the table and service. « 

an the best in St. Louis. 



as to when' to -top. 

while In St. Louis, we ad 
several or more days, to go 



en the lirst lyrical WOl l 

. a dancer from one of 
'" 

noser, expressed her admiration of his work- 
saving that e,,mpo-i ■ '■ .'"' "' " 
matte" "On the contrary. " the author of "Luli- 
nette ii In ' ■ '"'"' , A ", 

l be stave of a pil I - 
;,„,„,,., and.ompliedunh hi- re.,.,,,. 
When she had tin'e-h. d. Kaineau took I 
made musical notes of the mark, which -he had 
„,ade. To each note he gave a rhyim 
divided the whole into bars, and ad I. I 
,,.,.. ['bis whimsieal eompo.-ition became one of 
,be mo-t admired airs of hi- " Indes 

Benvenulo Corona to, the ■ 
Marina/' w ho-c -Claudia" is to be given at the 
Milan Scalu Theatre tins season, recently published 
I,,,,,,- remiui-cences in one of the Italian musical 
papeis. He was serving once in the army.and -•'■ 
ordered to lake part in a long 
melody 






in, .000 fl 



According to a London coi 
centlj made his will. He dedi 
lied at sainething o\ 
out of a noble -cllei 
has no child of his own. and that I 

why he should enrich distant relal 

his'de.-ire that his wealth shall 1 
have helped bun to make it. name 

lvrie artists. He has decided, acci 

upon hi- own property and endow 
capable af holding 2011 persons ol 
used as a home for Italian singe 
wb«i may find themselves willio 
close of their career. Every p,.-- 
be provided, not omitting fifty pia 

building lire already hi a forvva 



An Italian has invented a new musical instrumei 
for which great things are predicted. In appeal 

anee ii res-mbles a small upright I"'" 

board is like that of the piano, but the hammer 



stead of leather 



On the waj a 

id ii, ,i gel rid ol It. 

01 the millipcl- and 
■i the drums. The soldier- themselves 
,„. marching to the rhythm; I would i 
leave him. Suddenly the tear po-.-ssed htm that 
,„•,., In forget the ineiody: it was n.ces-ary to wr 

drew his notebook 
fiom his pocket and began to write. « >i 
lost his place m the ranks, and the Serjeant hurried 
toward him. •' Are you crazy ? '" be asked. -Take 

voiir place in ihe eoiiipanv at 01 '" " Hut I car 

not ■' cried Coroiiaro. •■ I must write this down. 
a,,d he began to whistle the tune ill the face of ti 
under ollicer. " That wa- too much 
eoiuliosiT "He diew his -word and was about 

-Hike me over the back when tl aptain appeal 

I'lie s,.,i,eini made a report, while I continued to 
write ' What are you writing."' thundered the 

eaptain 1 hai ded him the notebook which he read 
I !,. man i- to continue writing.'" he 
H 1 be pointed to the 
-beet of 'paper in iii v hand i i- not plaved b\ the 
regimental band to-morrow morning he will be put 
in"pri-,,n for eight days." lie then put -purs i,, bis 
horse and disappeared, "The band played the 

The Inst occasion on which Rubinstein played in 

public was at the concert-room of the pianoforte 
manufacturer Herr Iti.e-endoi I'er. al \ i, 
11th April. It is the custom for the artists who per- 
form in tin- loom lo ii.serihe their names in an 
album. Rubinstein wrote in it " Anton Rubinstein, 
lit h April to These last words are 

thrice limb i "1 ;l presentiment that 



t.KIOIAMA THEATRE. 

1 ClmrtWl ■•■-..(jraiiiine for Jnntmry 

The hard times mav inline!,, ■ 

ania Theatre, Uih and Lucas Place, but 
tbev'have not influenced the able ma,,_ 

, ,',-t pride 
. n the dramatic arl institution of the 
Germans in such a m; I each and 

mil wish. The repertoire lor the next 
!v noteworthy. It is mostly 
i classical one. 

■„,. Swe.lisli i out I actor, 
-mil von der (i-tcn, a star of the lirst order in the 
nic art. will begin 

,d appear in the following plays: 
Sunday. January -J 7. " Koan:' V\ 
I .'The Plan of War:" Friday. February 1, 
ioii-ch:" Sunday, K.biuny 
.. (,,ln II,,;"" Wednesday, I'ehruary Ii 

ouary.S. " Count Waldcmar: 
-mi, lav . Februarj 10, " Richard 11." 

Sunday. .January II . will witness a pn ' 
William Shakespeare's greal and philosophical play 
.. Hamlet " Wednesday the bill, the Ii - 
Gerhard Haiiptinann. one of the most renowned 
scholars of the realistic school, will be produced. 
In the near future " Hon Ca>ai de BaMH 
seldi- " and " Faiist " will be on the programme. 



Bernhnrd SUTenhagen, protege of l.i-zt made 

hi- American debut in New Yolk on December 12. 
assisted bv .lean Gcrardy, the 'cello prodigy, whose 

, ,,ad during the past foul 
thoroughly famili >r to Ihe reader-. 

Sigri.i Aini.ldsoii says: •• There i- to-day in Eu- 
rope no one leachei so great, i ne method so sure 

in its results, that it will certainly be worth while 
for ilm young American -ingei to spend money and 
time and put herself in exile for the benefits lo be 
.,,, such teaching." 



A Fountain of Pure Water! 

How much desired— how seldom found! Yet science 
has brought it to vour very door. It is the Fas tkih 

i.kiim I'll I' Filtk.k. Every home in America 

ear, have within its own walls a fountain of living 
water fi I ol every impurity, and of all disease 

on 'to wells, cisterns and springs. 

,1 -parkling. wliolc.-ome and delightlul 

, ve and palate. Tin 
of this celebrated I'ASTIl'K I'lKllll FlI.TKK Co. has 
been removed to 1101 Olive Street. ! 

W. |l and r. Ii. riandall. who will be 

now the filter to an] 



AMERICA'S 

FAVORITE PIANO, 

! Hallet & Davis. 

55 years of steady and unexcelled advancement, 
reaching perfection as near as is possible in the 
science of Piano making. The Hallet & Davis was 
the only Piano receiving special mention at the 

WORLD'S FAIR 

for "Specific Advancement in the Art of Piano 
Making." 

Send three cents for postage and get "Music in 
Literature." 
Catalogues and information mailed free. 

HALLET I DAVIS PIANO CO. 

BOSTON. MASS. 



Acme Piano Mute 

OVER 200,000 IN USE. 

Have you an Upright Piano? 

DO YOU WANT TO 

Save it from Wear? 

DO YOU WANT TO 

Practice without Annoying 

The rest of the family; the pe< tow you: or your neighbors 

Acme Piano Mute 

Will enable vou to do all this, and more. It Call be adjusted to any upright 
pi:,,,,,, bv vourself. in a few minutes, [t « ill prevent wearon your instrument 
while practicing: and add five years at least to its usefulness. You 
,,,„ p r ' l( ,ti,,, to n .mi heart's content, early or late. « ilhoi.l annuymsr anyone. 
. b.-rwisc: this i- an advantage worth considerable in itself, the 
it w ilhin the reach of all. 

Retail. 85.00: to Teachers, 12.50, prepaid. 

AGENTS WANTED EVERYWHERE. 

A.11 your pupils, all vour friends, all your neighbors, with upright piano-. 
will want one. The cost is little; the saving is hundreds of dollars. 

biunicalions to 

KUNKEL BROTHERS, 



612 OLIVE STREET, 



ST. LOUIS, MO. 



KUNKEL'S MUSICAL REVIEW, JANUARY, 1895. 



SUBSCRIBE TO 



KUNKEL'S 

MUSICAL REVIEW, 

THE GREATEST OF ALL MUSICAL JOURNALS. 



%% /% ^%^ % '%*- 



Three Dollars per Annum. 




GEO. KILCEN & SON, 



Church and Parlor Pipe Organs, 

Office and Factory: 639 & 641 Summit Ave., 

irawings, gpaout 
plication. 



SAINT LOUIS, MO. 
fulag and Repairing done at short n; 



AGENTS 
WANTED 
EVERYWHERE. 



KRANICH ft BACH 




STRICTLY HIGH GRADE INSTRUMENTS. 

UNDOUBTED DURABILITY. 



RESULT. 



EXQUISITE TONE and ACTION. 

The Delight of Pianists. 



FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York. 




UptaPuKOai 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS # 

# STFPFOTVPFPS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
ST. LOUIS, - - MO. 



DECKER & SON. 

PIANOS. 

BU8INESS ESTABLISHED IN 1856. 

Six Years prior to any House of a similar name. 

The Decker & Son piano was awarded the 
First Premium at the St. Louis Fair, October 
the 7th, I 89 I . 

W. T. BOBBITT, 

St. Louis Representative 822 OLIVE 8TREET. 

Gall and see these Superior laitnuaeits. 



Blasius Pianos 

THE MOST PERFECT PIANO. 

SEE OR WRITE 

J. A. KIESELHORST, 

lOOO OLIVE STREET, 

ST. LOUIS. 

ABOUT THEM. 



Rec'd 




$ for one year's subscription to Kunkel's Musical Review, 

commencing with 18 , Ending with -189 . 

lids Receipt is not good unless countersigned by the PuQllsuers 8 



SPECIHL NOTICE! 



ALL REGULAR AGENTS FOR 

fym^er? Musical Review 

Are provided with receipts, of which the 
adjoining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will honor nonk othbks, un- 
less they actually receive the cash for the 
subscriptions. 

83TThls notice applies to such as are 
strangers to you. Where you know the 
party soliciting to be perfectly reliable, 
the receipt, of course, is not necessary. 



DRINK 



"BARLO" 



The Temperence Beverage. 
A Carbonated Crecian Tonic. 



WM. KNABE & CO.'S 




PIANO FACTORY, 



BALTIMORE, JMtr». 



Grand, Square, and Upright Piano-Fortes. 



Ttaeae Instruments have been befer* the pnbllo for 
imlkm alonu bare attained an unpurchattd nrr-tmtln 
aneejoaled In TONE, FOI 

ranted for fire years. Prices greatly reduced, 
pronptly furnished on application. 



it artr years, and apon their 

™-.c7«,<, which, establishes them at 

DURABILITY. Kyery Piano fully War- 

IUnitrated Catalogue! and Priea Lilt* 



WM. KIT ABE <& CO. 

148 Fifth Ave., near 20th St., - NEW YORK. 

117 Pmqlinii Aw., Wttkhgtai, 0. C. 22 & 24 E. Baltimore St., E 



J. A. KIESELHORST, 

8. W. Canur 10th and Olive Streets, ST. LOUIS, MO. 



J. F. COOK, 

LAWRENCEBURG, IND. 

Makes ONE OF THE BEST PIANOS made in 

AMERICA. 

Purchasers looking for a 

STRICTLY FIRST-CLASS PIANO, 

AT A MODERATE PRICE, 
Should see the 

COOK PIANO 

AT 

1000 Olive St., St Louis, Mo. 

J. A. KIESELHORST. 



DICKER 

BROTHERS ^1 I 

Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity ol Touch, Beauty of Tone, and great Dura- 
bility, that they are now earnestly sought for by all persons desiring 



EST PIJklTO. 

te (precisely aa bereabawaj 

a&ftrfinfc, 

SEND FOB ILLUSTRATED CATALOGUE. 
No. 33 Uaxioin. Square, - New Yo*M«t. 



PIANOS M ORGANS 

They are^^^^^ the LeadersI 

The name ESTEY is known the world over, and at once suggests 
honorable dealing, honest workmanship, a faithful fulfilling of all 
promises and guarantees, and a line of Pianos and Organs unequalled 
In the world at the very reasonable prices at which they can be pur- 
chased. For Catalogues, (free) prices and full particulars, call on 
or address : 

ESTEY «Ss CAMP, 

916 & 918 Olive Street, ST. LOUIS, MO. 

CHICAGO HOUSE: 233 State Street. 

JVMention where you saw this Advertisement.^ 



